Camera in
a city of
shadows

Alexey Titarenko’s work
evocatively captures a tumultuous
decade in his native St Petersburg,
writes Aidan Dunne, Art Critic
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# City of Shadows, by Alex-
ey Titarenko is at Sirius Arts Cenire,
Cobh, Co Cork, Wed-Fri llam-Spm, Sat-
Sun Zpm-Sprm. Until May 27 021-4813790




